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As the country gears up for its first ceramics
triennale in Jaipur, a ceramist ponders why it
has taken so long for the art to receive its due

*From a historical perspective, there
has been a major turn in the feld of

lay is possibly the mosi
enticing media. While it
odlers endless possibilities,
acceptance of ceramic art
has been slow, specifically

in the context of Indian contemporary an.
+ However, inthe past decade, things have

changed dramatically. Galleries have held
significant exhibits of ceramic ar, s

urmes arve i i) ceramie waneks o hasie
collections, and publications have
bt oom L art form in their diseogres
The first Indian Ceramics Triennale,
scheduled 1o be launched on 31 August st
Jawahar Kala Kendra (JEE) Jaipur, is a
millestone in mone wayvs than one

ceramics worldwide. In a country like
India, where ceramics has always been
considered an artisanal craft, the trien

be appreciated as an art form in s own
right,” sayx Pooja Sood, director general,
JKK.

“Breaking Ground™, the theme fior Uhe
first ecdition of the triennale s very apt. 1t
Proanises Lo showease works of 35 Wndian
and 12 international artiztz, with a fresh

perspective on the possibilities of the
medium, “In the 2Ist century, ceramics
have laken on a renewed urgency and rel
evance in imtermational COMEm ey
artistic practice. The triennale will high

| whoareexpanding our concep-

nale will increase visibility and allow it to | future,” says Peter Nagv, cura-

THESEQOP

(from top) ‘A Deserted Barcode’ (2018) by Adil Writer; Anti-Gravity' (2018) by Soroswati
Renata; and ‘Relics OF Fubure’ (2018) by Dipalee Darogz

light the finest practitioners of experi- | preparing clay, working on the wheel. fir-
mental ceramics working today, those | ing. mixing glazes and so on. It is, there-
A fore, natural for materiality
o take over, Ceramists
must be well aware of a
wide spectrum of disci-
plines that are part of
the making process and
have knowledge of
basic chemistry per-
laining to preparation
of clay and glazes,
Nuances of firing, and
using the right consisteney
of clay, Conceplual d'equ.
and expression take a back
Seal in the initial vears of
Iraining, For, say, 3 painter,

tions of an ancient medium |t
claiming its place in the %

torial adviser for the trien-
nale,

As a ceramist, | can say
that there is no escaping
ﬂcl:im: your hands dirty
ATk

e m i ol
the practice. This has

probahly led 1o a
heads-down approach
of the practitioners, §

spending hours on tech-
nical processes such as

More to see

Collateral events in the city

Art
the point of view of illusion and
reality through ceramics.

P INTO THE BOX, Gallery
Artchill: The show attempts to
g0 against the metaphor of
“thinking out of the box” in an
interesting way.

P HAMDLE IT, AnanTaya store:
It includes handmade pottery
using techniques from wheel-
thrown to slab-built clay.

» H20, AKFD Studio: Thisisa
homage to the essence of water,

» THE TREE OF PLENTY,
Samanvai Gallery: Artists in the
show react to the concept of
ecology and its companents in
the form of earth, ocean, flora
and fauna.

P MAD ABOUT CLAY, Mool
Foundation: The tableware
exhibit will run parallel to a
series of workshops intended to
L introduce pottery techniques.

the how-to is a smaller spread in the learmn-
ing curve asthey do not need todebve into
the making of paint or canvas weaving. It
is noteworthy that there are few institu-
thons imparting education on the disci-
pline, And the two most significant ones
are orientated towards vessel-making in
the initial phase of training—Delhi Blue
Pottery in Delhi and Golden Bridge Pot-
tery in Puducherry. Limited know-how
and access to equipment due to inade-
quate demand further accentuates the
need for clay artists to focus on tech-
niques. A 4,000-year-old tradition of clay
adds to the burden of contextualizing the
contemporaneousness of it
tiallery Espace, a leading contempo-
rary art gallery in Delhi, recently con-
cluded a group show of ceramics, “There
are so many workshops teaching clay
work and publications writing about this
art farm, but people were still surprised to
see the works at our show titled Earth
Memary,” says Renu Modi, founder and
Mmﬂtmwm.mm-“ﬁ
received, although sales were slow, *It is

aur job to educate people about the art
torm. Th

= 1€ non-predictability makes
nothing but magical for the l.‘:l'l:::';lm' Anﬁ::'
[ragility, \

even canvas and paper works

ire great care,” she adds.

m}";r Hﬂka Anand, cxhihfliun_mn.rﬂi-
nator of the first edition of the triennale,
elevation of a practice based on l{l:‘
medium raised questions of relevince
the event in context of the larger fabric of
exhibition-making. “When 1 was
approached two years back to join the
team, | questioned the need for medium
specificity for the exhibit. But after dis-
cussions, I realized the importance of a
platform in order to explore a deeper
understanding of clay. Sociability and
presentation are important to interpret a
work,” she explains. The triennale will
therefore help to not only show clay as
material but also move beyond the fabric
with which the works are made. “The first
edition is forward looking. It is not negat-
ing the tradition, rather, the endeavour is
to look ahead at the possibilities,” adds
Ananed.

Jiten Thulkral and Sumir Tagra work as
a collective called Thukral and Tagra. A
participant at the triennale, their practice
is primarily focused on painting. “The
process of making something from
clay is cathartic and gratifying. We are
attracted o its - they say. W
asked il they will continue to work in clay
in future, they say, “We have been inter-
csted in terracotta. But this isa long-term
project, relaxed with no deadline. The
work will be an outcome of slow inquiry”,

A humble pot requires craftsmanship
ani skills par excellence. It may be |
most exquisite object ofbeauty or may
an antiquity with historical significance.
But doesitdeserve tosit on a pedestalata
contemporary art gallery. if it does not
have a conceptual expression? In my
opinion, which is informed as a ceramic
art practitioner, collector and writer, the
perception that clay asa medium has not
gotits due is misconceived. 1t is true that
there are only a handful of ;
like to show this art form, But that is
because it is fragile, and more since only
afew ceramic artists make :
mh]ﬂhnﬂ Ll R i ;
therefore be critical to introspe
mmmh‘ﬂmm 'l'.i.'.
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There is a lot that needs:
what unfolds in the art wo
seems to be pushin
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